What are the most interesting new directions in oral tradition studies within Basque literature?
Aulestia's work went to great lengths to establish that bertsolaris were, in fact, not troubadours at all. While troubadours reconfigure lines acquired over the span of a career to tell an old and familiar tale, bertsolaris extemporize, creating new verses on the spur of the moment about topics assigned to them at the moment of creation. The last decade has been an interesting mix of historical approaches to discussions of bertsolaritza, such as works by Aristorena (1992) and Amuriza (1996) , along with new entries in the critical field that tackle theoretical questions. In the latter category, Garzia, Sarasua, and Egaña (2001) move beyond discussions of the sociocultural relevance of bertsolaritza and address the co-textual factors, that is, the relationship between the artist and the audience, with regard to shared and disparate elements of the performance and its reception. They represent a unique mix of the new technologies and the traditional art form, as Garzia hosted a television program that featured bertsolaris in performance and both Sarasua and Egaña are celebrated bertsolaris themselves. Their discussion of poetic strategies and memory/memorability move the Basque critics into a new arena.
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